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Trailingblazing
women at Whyte’s

Palntlngs by modernists
Mary Swanzy and Mainie
Jellett are among notable
works by John Lavery, Paul
Henry and Sean Keating

oof Ireland’s trailblazing modern-

ist painters, Mary Swanzy and Main-

ie Jellett, join a host of the country's

greatest artists at the upcoming

Whyte's Important Irish Art sale, which

will take place in a live online sale at the

Freemasons' Hall on Molesworth Street in

Dublin on Monday December 4th, with
viewings from this coming Monday.

Mary Swanzy's Sur le Bord de la Forét
(€25,000-€35,000) was exhibited in the
landmark Voyages retrospective at the
Irish Museum of Modern Art (Imma) in
2018 an exhibition that described Swanzy

arguably Ireland’s firstmodernist paint-
er The accompanying catalogue at d‘m
time, under the heading “surrealism”,
‘eluded a quote from The Irish Times fri
1934, which opened with: “Miss Swanzy
may be describeciax asurrealist working in
acubist convention,”

Her contemporary Mainie Jellett, also a

pioneer of modernism, is represented by

Abstract Composition from 1929. Estimat-
ed at €10,000-€15,000, the work is de-
seribed “as a wonderful example of the art-
ist’s cubist style” and was included in her ret-
rospectiveexhibition at the Hugh Lane Gal-
leryin 1962,

Further highlights of the sale include a
winter scenein oil by Sir John Lavery, Swit-

zerland [Hazel and Alice], executed in 1913,
is expected to achieve in the region of
€180,000-€220,000. Lavery was the only
Irishman to receive the freedom of both
Dublin and Belfast in the interwar period,
and heiisthe currentsubject of amajor exhi-
bition entitled Lavery, On Location at the
National Gallery of Ireland.

The curator of the exhibition at the Na-
tional Gallery, art historian Prof Kenneth
McConkey, explains in catalogue notes
how, in February 1912, Lavery was commis-
sioned to paint the British royal family at
Buckingham Palace, and a date was set for
the following February. Thus, the annual so-
journ to the Lavery house in Tangier was
cut, with the family opting instead to winter
attheskiresortof Wengen in Switzerland -
amove, according to notes, that “proved to
be one of the most concentrated painting
episodes of Lavery'slife”. One of four featur-
ing Lavery's second wife, Hazel, and his
stepdaughter Alice, “it is the remarkable
spontaneity of the present canvas that
makes it stand out among the Wengen
group”, according to Prof McConkey.

Casualties

Asecond work by Lavery, London Hospital,
1914 (€60,000-€80,000) is equally impact-
ful. Apparently, the artist had decided the
best way for him to support the war effort
was through his worl, “but government re-
strictions blocked his early ambitions to
eqmp amotorbus and drive to the western
front”. Instead, he arranged to paint the
wounded at London Hospital - which was
the first clinic to receive casualties in the
early weeks of the war, It is believed that
Lavery painted two seenes at the hospital,
along with the one in Whyte's sale: Wound-
ed, London Hospital, 1915 is currently on
show in the National Gallery of Ireland and
part of the Dundee Art Galleries and Muse-
ums collections.

Interestingly, Lavery then .donated
sketches and copyright of this later work to
the hospital, so thatimages could be sold on
its behalf by the Fine Art Society.

When London Hospital was shown at the
Royal Academy in 1915, one critic wrote of it
as "the most remarkah!eachievement"

Paul Henry is represented by two west of
Ireland works. The firstis Dooega, Achill Is-

land, County Mayo, a scene composed of
five cottages against a backdrop of hissigna-
ture bulbous clouds, Estimated at
€150,000-€200,000, the work was part of
a private collection since the 1920s before
being sold by Adam's in 2006, where it
achieved a hammer price of €220,000.

The second, evocative of Henry at the
peakofhis career when he was exhibiting of-
ten in the US, is A Mountain Stream, Carna,
Connemara (€70,000- €90,000), which
catalogue notes say “is an accomplished
work most probably finished and polished
in the studio from a smaller sketch done en
plein air in western Connemara - an area
full of lakes and mountain streams”,

Often considered an homage to William
Orpen is Sedn Keating's The Goose Girl
from 1917 (€25,000-€35,000), which is
said to emulate Orpen’s work of a similar
theme, The Dead Ptarmigan from 1909,

‘Notes suggest that, to demonstrate his

painterly capacity, Keating undertook this
work in an effort to seek recognition of his

= Mary Swanzy's Sur le Bord de la Flbr&t,
(€25,000-€35,000)
i

peers and ultimately ger eleaecl 0. ;he
RHA. Itappears to have worked as, t heyear
afterthis was executed, hewaselected anas-
sociate and in 1919 was appom:ed toﬁ

role of part-time anatomy teacher at
Dublin Metropolitan School of"i\r:
Limerick romantic-realist painter was sub-
sequently elected a full member ofthe RHA
acentury ago this year.

Seulpture includes the wonde ibr onze
Old Couple by Rowan Gillespie, who does
all his casting himself at his foundry at
Blackrock home, making him uni a
sculptor (€10,000-€15,000). John Col 3&
(Beckett, Heaney, Shaw and Yeats) esttm
edat €6,000-€8,000. His seated br ohmnf
Patrick Kavanagh is expected to aéh:e\ie-
£3,000-€4,000.
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